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SYNOPSIS 
 
In the 1960s and 70s, a group of renegade journalists known as the Videofreex 
democratized the future of the media as they deployed the first handheld video 
cameras to report and observe the world around them. In HERE COME THE 
VIDEOFREEX, directors Jon Nealon and Jenny Raskin tap into a treasure chest 
of restored tapes shot by the Freex, including interviews with icons like murdered 
Black Panther Fred Hampton and legendary activist Abbie Hoffman, charting 
the path of this underground video collective from their assignment on the 
counterculture beat for CBS News to their rupture with the network and creation 
of a radical pirate television station in upstate New York. An official selection at 
the prestigious Full Frame Documentary Film Festival and BAMcinemaFest, the 
documentary captures the pure enthusiasm and revolutionary use of technology 
of the Videofreex as they changed the nature of journalism through the power of 
portable video, forging a legacy that has evolved to become today’s all-access 
media environment. 
 
LONG SYNOPSIS 
 
HERE COME THE VIDEOFREEX starts in 1969. America is undergoing cultural 
and political revolutions, but you’d never know it by watching the evening news. 
Young CBS executive Don West creates a secret project to broadcast the stories 
of the counterculture ignored by corporate media. He hires a group of young 
people who have embraced a brand new medium – video. They name 
themselves the Videofreex and on CBS’s dime, they travel the country in an RV 
taping footage the networks could never access, including interviews with 
legendary activist Abbie Hoffman and Black Panther Fred Hampton just months 
before his murder. The pilot they produce proves to be decades ahead of its time. 
But when CBS executives see the footage, they fire the group, telling them they 
can keep their ‘worthless’ equipment. The Videofreex stick together, and 
eventually smuggle their videotapes out of CBS offices late one night in a guitar 
case.  

For the next two years, when the Anti-War, Black Power, and Women’s 
Movements take to the streets, the Videofreex are part of the action, capturing 
the revolution on tape and hosting weekly screenings in their SoHo loft. During 
this time, the Videofreex truly coalesce as a collective. Living and working 
together, they find their own voices as artists and journalists. And despite the 
absence of women behind the camera in mainstream media, the women of the 
Videofreex are shooting and directing their own pieces from their own points of 
view, working side by side with their male counterparts – a demonstration of 
equality rare at the time.   

By 1971, the Videofreex are overloaded by New York City’s tensions and in need 
of new inspiration. The entire collective decides to leave the city and move to a 
sprawling farmhouse in the Catskills. At first, locals are wary of the Videofreex, 
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and view them as a hippie commune. But the Videofreex win over the community 
when they build a transmitter and illegally create the country’s first pirate 
television station.  

FILMMAKERS  
 

Directed and Produced By 
 

Executive Producer 
 

Editor 
 

Director of Photography 
 

                                        Original Music 
 

JON NEALON and JENNY RASKIN 
 
BARBARA DOBKIN 
 
JON NEALON 
 
JOHN FOSTER 
 
T. GRIFFIN 
 

FEATURING 
 
Skip Blumberg, Nancy Cain, David Cort, Bart Friedman, Davidson Gigliotti, 
Chuck Kennedy, Mary Curtis Ratcliff, Parry Teasdale, Carol Vontobel, Ann 
Woodward, Abbie Hoffman, Fred Hampton, and more. 
 
NOTABLE ARCHIVAL FOOTAGE  
 
Woodstock Festival 
Abbie Hoffman at Yippie offices during the “Trial of the Chicago Eight” 
Interview with Black Panther Fred Hampton weeks before his murder 
Women’s Strike for Equality in New York City 
Yale Student Strike 
Public Art Happening in SoHo by artist Tosun Bayrak 
May Day Anti-War Protests in Washington, D.C. 
Republican National Convention in Miami, 1972 
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DIRECTORS’ STATEMENT 

We first learned of this incredible story a number of years ago when we met one 
of the Videofreex, Bart Friedman, at a film screening in Woodstock, NY. We sat 
down for a beer with him, and didn’t move for three hours. We knew the story he 
told could make a great film, and had relevance to today’s media landscape. But 
when we asked about the footage, we learned that most of the tapes had been in 
attics and basements for decades, many in very poor condition. We began 
working with the Videofreex on their efforts to catalogue and take stock of the 
archive. Since the collective had been focused on “process” more than “product,” 
the tapes were often taped over, and no one knew exactly what had been saved. 
Labeling was creative and often wrong. Each tape had to undergo an extensive 
restoration process that involved baking at a low heat for many hours before 
even being viewed. Sometimes we would discover a treasure, other times 
something very mundane. But as we began to see more of the material, we were 
struck by the immediate and visceral quality it has - nothing like the usual images 
we see of this era.  
 
Over the next decade, we helped uncover and restore more than 100 videotapes, 
interviewed the original members of the collective and built this film entirely from 
their perspective. Even though the events took place forty years ago, our aim is 
for the film to feel alive, as if unfolding in front of our eyes, and connected to the 
present. Once you understand the story of the Videofreex, you can’t help but see 
their legacy of independent media thriving on the Internet and all around the 
world. Our Director of Photography, John Foster, traveled on this extended 
journey with us, becoming invested in the story of the Videofreex himself 
throughout the years. And more recently, our brilliant composer T. Griffin crafted 
a score that helps the film hit notes of emotion and playfulness. We hope that 
when audiences see the film, they experience the spirit of creativity and hope 
that inspired us when we first learned about the Videofreex. 
 

— Jon Nealon and Jenny Raskin 
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FILMMAKERS 
 

JON NEALON (Producer/Director) Jon works as a 
documentary producer and editor. For two seasons, he 
was the senior producer of the series Women and the 
Badge for the Oxygen Network. He edited and produced 
the powerful examination of the Randy Weaver case, 
“Ruby Ridge: Anatomy of a Tragedy,” for Discovery. He 
produced and edited multiple episodes of “The First 48.” 
His independent documentary “Goodbye Hungaria,” was 
screened at festivals around the world, and was broadcast 
internationally on Aljazeera English. 

 
 
JENNY RASKIN (Producer/Director) Jenny is a 
documentary director, producer and editorial consultant. 
She also works as the Vice President for Development and 
Filmmaker Relations at Impact Partners, a film fund that 
supports social issue documentaries. Her work includes On 
Hostile Ground (director/producer), Motherland Afghanistan 
(producer), Our Nixon (executive producer) and Do I Sound 
Gay? (co-producer).  
 

 
                                                                                                                 
JOHN FOSTER (Director of Photography) John has shot numerous narrative and 
documentary films. He was nominated for two Independent Spirit Awards for 
Sunday and Keane. He also shot the critically acclaimed narrative feature Tully 
and the Emmy-nominated documentary The Trials of Daryl Hunt. 
 
T. GRIFFIN (Original Score) T. Griffin is a songwriter, composer and producer 
based in Brooklyn, New York. He has composed music for over 30 feature length 
films, and dozens of live and multidisciplinary projects. Directors include Jesse 
Moss, Ross Kaufman, Katy Chevigny, Roger Ross-Williams, Liza Johnson, 
Michael Almereyda, Heidi Ewing and Rachel Grady, Tze Chun, Jem Cohen, and 
Sam Green, among many others. He was one of six composers selected as a 
fellow at the Sundance Composer's lab in 2008 and has been nominated twice 
for CinemaEye Honors for original music score. As a player and producer he has 
worked with independent musical luminaries including Vic Chesnutt, Patti Smith, 
Tom Verlaine, Tim Hecker, DJ/Rupture, Mary Margaret O'Hara and members of 
godspeed you! black emperor, Fugazi, The Dirty Three and The Ex. 
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VIDEOFREEX  

SKIP BLUMBERG, co-founder of Videofreex, is a digital producer camcorder 
reporter, and video pioneer with hundreds of titles online; on Showtime, PBS, 
Disney Channel, National Geographic TV, and other TV channels internationally; 
and in the permanent collections of The Museum of Modern Art, Walker Art 
Center, Stedelijk Museum Amsterdam, Centre Pompidou Paris, and other 
venues around the world. Blumberg’s Pick Up Your Feet: The Double Dutch 
Show, Interviews with Interviewers (about Interviewing), and Flying Morning 
Glory (on fire) are considered documentary video classics. In Motion with Michael 
Moschen has received 1,000,000+ YouTube views. His latest video is Growing 
Up Bonobo. Blumberg is the recipient of three Emmy Awards, an Ohio State 
University Journalism Award, a Guggenheim Fellowship, and many other honors. 
Skip has produced numerous educational and fundraising films and conducted 
hundreds of production workshops, university and school classes, and in-person 
screenings, including as U.S. Department of State Cultural Envoy and Artistic 
Director of MyHero.com’s Global Exchange. He is President/Founder of Friends 
of City Hall Park (NYC). 

NANCY CAIN, co-founder of Videofreex, co-directed Media Bus, a nonprofit 
post-production facility, when it transplanted from Lanesville to Woodstock, NY in 
1978. She also served as program director of Woodstock’s community access 
TV station. In 1984 she began working in Hollywood directing several early reality 
television programs, and field directing for The Wilton North Report, a late night 
program on Fox TV. Cain was co-creator and producer of the PBS series The 
‘90s and was the creator/producer of CamNet: The Camcorder Network, a 24-
hour programming service on United Artists Cable Systems. Her videos have 
been shown at The Museum of Modern Art, Whitney Museum of American Art, 
Muse d’Arte Moderne de la Ville de Paris, and other venues. She is the author of 
Video Days: And What We Saw Through the Viewfinder. Cain is a writer and 
prolific photographer of California desert life. 

DAVID CORT, co-founder of Videofreex, had an independent production 
company producing, among others, a series of short dance videos that were 
included in the award-winning film Four Journeys into Mystic Time directed by 
Shirley Clarke. He served as production designer for the Christa McAuliffe 
Planetarium in Concord, NH, where he also performed as Albert Einstein. Later 
he designed battlefield communications systems for the U.S. Air Force. He was a 
recipient of the American Film Institute Independent Filmmaker Grant, and taught 
at the Massachusetts Institute of Technology; University of California, Los 
Angeles; and California State University, Dominguez Hills. 

BART FRIEDMAN, co-founder of Videofreex, has produced videos that have 
been exhibited at the Everson Museum of Art, The Jewish Museum, 
The Museum of Modern Art, the Woodstock Film Festival, and other venues. 
After Lanesville, he co-directed a not-for-profit media arts center and post-
production facility in Woodstock, NY, continuing as Media Bus, Inc. He 



 7 

is currently a partner in Reelizations Media, a company that produces and 
distributes videos related to behavioral health and addiction recovery. He is an 
independent video producer in regional arts and community affairs, and serves 
as a board member of Saugerties Public Access Television and Willow Mixed 
Media. 

DAVIDSON GIGLIOTTI, co-founder of Videofreex, left Maple Tree Farm in 1975, 
joining forces with Elaine Summers and the Experimental Intermedia Foundation, 
where he produced performance art and dance tapes, working with Trisha 
Brown, Min Tanaka, Elaine Summers, Laurie Anderson, Charlemagne Palestine, 
Jean Dupuy, Pauline Oliveros, Nam June Paik, and others. Beginning in 1977 he 
wrote the video art column in the SoHo Weekly News. His work was exhibited in 
the 1981 Whitney Biennial and twice in The Museum of Modern Art’s Projects 
series. In 1987 he moved, with Summers, to Sarasota, FL, where he wrote on art 
and other subjects for the Sarasota Arts Review, the Bradenton Herald, and 
Sarasota Magazine. He directed the Sarasota Visual Art Center between 1996 
and 1998. He moved back to New York City in 2001 and is currently President of 
the Emily Harvey Foundation, which offers artist residencies in Venice, Italy. He 
is also editor of websites RadicalSoftware.org and the Early Video Project, and 
writes about video. 

CHUCK KENNEDY, co-founder of Videofreex, left Maple Tree Farm in 1978 to 
live 45 miles away in New Paltz, NY. Chuck married and had a daughter. For 
several years, he worked in freelance electronics repair and studio maintenance, 
both in the Mid-Hudson and in New York City, before taking a full-time position at 
Lifetime Television in New York. He returned to work in New Paltz when a job 
became available at the Center for Student Media at the State University of 
New York. There, he supported the campus television and radio stations. Chuck 
died of heart failure in March 2004, just shy of his 60th birthday. His daughter 
Rhea Kennedy now represents his legacy in the Videofreex Partnership and is 
webmaster of www.Videofreex.com. 

MARY CURTIS RATCLIFF, co-founder of Videofreex, left the collective shortly 
after they moved to Lanesville. By 1973 she had migrated to the San Francisco 
Bay Area. In California, Ratcliff’s wind sculptures and ceremonial pieces were 
used in the early women’s spirituality movement. Since 1999, Ratcliff has 
concentrated increasingly on two-dimensional work, integrating photography, 
drawing, painting, and image transfer techniques in multi-layered, intricate 
explorations of nature, pattern, and perception. Ratcliff’s artwork has been 
exhibited in over twenty solo shows and is represented in the collections of the 
Fine Arts Museums of San Francisco and the Oakland Museum of California. 
She lives and works in Berkeley, CA, and is a member of Oakland’s Mercury 20 
Gallery and SFMOMA Artists Gallery. 

PARRY TEASDALE, co-founder of Videofreex, served as an advisor to a 
Federal Communications Commission task force that resulted in the adoption of 
Low Power Television (LPTV) service in the United States. Thereafter he co-
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founded The Television Center, an LPTV consulting firm. In 1985 he began 
writing for and then became managing editor of the weekly Woodstock Times. He 
is currently owner, editor, and publisher of The Columbia Paper in New York’s 
Hudson Valley and columbiapaper.com, which ironically has the CBS News Link 
on the home page. He is the author of Videofreex: America’s First Pirate TV 
Station and the Catskills Collective That Turned It On. 

CAROL VONTOBEL, co-founder of Videofreex, worked as an educator and as a 
caseworker for the developmentally disabled. She is currently employed as a 
licensed social worker having earned a master’s degree from the State University 
of New York at Albany. Her video A Portapak Conversation (1973), produced 
collaboratively during Videofreex, was screened as part of the Women’s Video 
Festival in Buffalo, New York City, and San Francisco. 

ANN WOODWARD, co-founder of Videofreex, continued her work in television 
after Lanesville. She reunited with Russell Connor, whom she had assisted 
on Vision & Television (1970) at the Rose Art Museum, as a producer for Cable 
Arts Foundation, which encouraged cultural programming in emerging cable 
television outlets. Later she achieved a distinguished career as video editor, most 
notably on The Barbara Walters Special for which she earned two Primetime 
Emmy Nominations. During this period she continued to paint and illustrate. In 
1990 she left television and returned to school to pursue nursing. She worked on 
the AIDS Unit at New York City’s St. Vincent’s Hospital for over a decade. She 
currently devotes all of her time to her visual art practice. Woodward’s mixed 
media paintings are held in private collections throughout the United States and 
Europe.  

 

 


